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MILLBANK, S.W. 


The' Trustees and Director have the honour to invite you 
to vie'iv a Loan Exhibition of Pre-Raphaelite Paintings,<^ 
including ''Autumn Leaves"' and " Lorenzo and Isabella" 
by Millais, from Public and Private Collections in 
Lancashire. 

WEDNESDAY, JULY 9th, 1913, ii to 5.. 



THE PICTURES WILL 
REMAIN ON VIEW UNTIL 
SEPTEMBER, 1913. 


ADMIT TWO PERSONS. 


THIS CARO SHOULD BE 
SHEWN AT THE ENTRANCE 
TO THE GALLERY. 









ADMIT TWO PERSONS. 


PEE-BAPHAELITES AT 
TATE GALLERY. 


THE 


CO 30 H 

PI tn z 
10 z m 

s*o 

So-* 
m 5 c 

30 * s 
• < PI 
-» 2 (0 
CO PI ^ 

■ cF 

z 

H 


I CO -I 

I ^ w 

, 5 » 

i H 09 

' 5 r 

30 O 
> Pi 


MADOX BROWN AND ROSS^TI. 

The interesting loan collection of Pre- 
Raphaelite pictures which was opened to the 
public in the Tate Gallery yesterday, and which 
is (irawn from public and private sources in 
Lancashire, contains some well-loiown and some 
little-known works. Of th© former there are 
Millais’s “ Lorenzo and Isabella,” “ Autumn 
Leaves,” and “ Sir Isumbras at the Ford ” ; 
Madox Brown’s “ Cordelia’s Portion ” ; and 
Holman Himt’s “ Hireling Shepherd.” AmOng 
the latter there are works by W. L. Windus, 
D. A. Williamson, Simeon Solomon, J. D. 
Watson, and also by Madox Brown. Indeed, 

, he is the chief figiue in the exhibition, and in 
j certain works it throws a good deal of light 
upon his relation to the Pre-Raphaelite Brother- 
1 hood. 

We see Madox Brown in his “ Doctor Prim¬ 
rose,” an early work, imitating the French of 
the 18th century, and particularly Fragonard, 
but already with a rude vigour of his own and 
with an individual sense of design which 
persists through all his changes of style. Then 
wo find him working with Rossetti and Burne- 
Jones in the four very interesting panels which 
were painted for a cabinet designed by Mr. 
John Seddon. Of these one is by Madox 
Brown, one by Rossetti, and two by Burne- 
Jones ; and they are important documents ia 
the history of Pre-Raphaelitism. Bume-Jon^s 
appyears os the imitator of the two older artists, 
and particularly of Rossetti; but they seem 
to liave been inspired each by the others, yet 
without any loss of individuality. The general 
design seems to be Rossetti’s—at least, in 
Madox Brown’s beautiful panel there is a 
simplicity 8urid unity not common in his work— 
but the vigour and even certain tricks of 
drawing in Rossetti’s panel are Madox Brown’s, 
and ho has influenced Rossetti just as happily 
as Rossetti has influenced Ixim. He it was, 
perhaps, who imparted to the movement that 
northern ruggedness, that indifference to more 
! prettiness, which we find in Millais’s “ Lorenzo 
and Isabella ” and in Rossetti’s early work, 
and which disappears from the later de¬ 
cadence of both. Because of this rugged- 
ness even the most anecdotic pictures of 
Madox Brown are interesting, for where the 
design is everywhere so strongly emphasized 
even the violent facial expression in a picture 
sxxoh as the “ Stages of Cruelty ” does not 
spoil the composition. It is only when every¬ 
thing else is sacrificed to facial expression, 
when the faces are too full and the rest of 
the picture is empty, that anecdotic art deserves 
the contempt commonly expressed for it., 
Millais understood this when he painted 
” Lorenzo and Isabella.” He was ceasing to 
understand it when he painted “ Autumn 
Leaves ” ; for there he tries to combine a 
Pre-RaphaoUte intensity of expression wdth 
a broader treatment of accessories, with the 
result that his intensity is already becoming 
sentimental. 

Of the less known Pre-Raphaelites, William¬ 
son is a painstaking landscape painter whose 
delicate execution is pleasant enough when, 
as in his “ Alder on the Pvavensbourne,” what 
he paints falls natmally into a good design- 
Otherwise he loses himself in detail. His 
portrait of two children and a dog is quite art¬ 
less but amusing in its sincerity., J. D. Watson 
is more accomplished, and his “ Garden Seat ” 
is a veiy pleasant piece of outdoor genre. “ The 
Widowed Bride,” painted by Mr. G. A. Storey 
in 1858, tells its tale too insistently. At his 
best he is a genre painter who acquired the 
Pre-Raphaelite naivete ; but W. L. Windus in 
his finest works was a master of the Pre- 
Raphaelite intensity. In his “ Yoting Duke ” 
he Ls beginning to lose bis pooullkf'tragic power 
and aiming at a vague Venetian splendour. 
Indeed, the Pre-Rajlha^yite itidVement failed 
because member after member proved false to 
it, including Rossetti himself. Matdox Brown 
alone of all these artists made no concessions 
to popular taste or to his own sentimentality ; 
ana he, in spite of msmy mistakes and failures, 
remains the mast interesting of them alL 
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TATE .GALI;ERY. 


r BRITISH PRE-RAPHAELITES. 


By SIR CLAUDE PHILLIPS. 


j b»aty of the paint, is aniqnei. Itecently, lioiw 
i lir. Alexander has lent to tlie gaJiory 
: tinQiiiabed fuU-lengjii of another dan^hier, wbdi 
1 frenting it, is seer, to wirpaes the eeieina; 

1 oxampie in the tenderneei aad reti-coince of the 
j oeption, as iii tho eoeniing aiuiplioity, subtu.^ 
i veiled harmony of the comi^ition.. Had it bo^ 
i carried .to oompietioii it would havo been., if not th4^ 
imxsre exquiaito, the finer and nohler pictiire'of 

Even as it ia we may derive abeointe satiefae^ 


The indefatigable director of the Tate Gallery jtioa from a pa.mting to which hardly anything-J? 
or, to speak of it more respectfully, the National Gal- j the life-work of this magter can be deemed superioi^ 
lory of British Art—has added yet another loan exhi- ! 
bition to the many valuable ones which, brought ! 


bition to the many valuable ones wmen, bxougn* : p 

|together within these walls, have served to supple- 1 ( v\ ai ton o ) 
fment the permahent ccdlection vnd to enlarge' 

Jthe notions of the public as to the value of ■ - 

I British nineteenth century art. Last time the Pre- | 

• Baphaelites came from the Birmingham Art Gallery, j 
which contains some of the finest things among those j 
that we* owe to the valiant little band. On 
this occasion Lancashire, in the days of the : 

Brotherhood, and, indeed, subsequently, the 
chief centre of support and anoouragement of the 
I movement, has - provided a . series hardly loss 
precious than the first, most happily completing, 
with the famous examples belonging to the nation, 

I the survey of the school as a whole, but especially of 
that phase of it—the most sincere and therefore the 
greatest—the protagonists of which are Millais, Ros¬ 
setti, Holman Hunt, and, apart from the 'rest, j 
Ford Madox Brown. I 

,If the works of these men eecnre from day; ^ 

Ito day a more general recognition, and are'^g0Q 
now unreseirvedly accepted as the worthiest, '■ 
the most characteristic products of &e British 
aehooil in the second half of the sin^oenth 
itory, it is that there blazes up in them, 
land steadily glows, on anqneochahle passion for 
trnth, and for beanty—^iritoal rather than piratic 
bsooty—«B they coocedve of it.' Tins bright moment 
rwas^ aJsal m troth but a momsDt in modem Britarii 
ait;lt {sohe, moreover, that under existing oonditions' 
can hardly be expocted to recur. The whefie face of the 
; Wbikd, and with it the whole face of art, is obangod. 


and Coniston. 


sod changed, ae it Would appear, iirsvocahly. A vest -|g 


jsosmopolitsnism, in this ^ in every .other re^^, is 
^enveloping Norih and South, Bast and West, in its 
The asitiistic aetseis of one .land socm 
become those of another; and if the substratum,of 
'British soil still, np to a certain point, infuses its 
own colour into the whole, the superstructure has 
iMrverthcIeos lost much of its nationaJ character. 
^Nctwithotamding the superabundance of executive 
ability, if not of pictorial imr^pativeBiesB, that ^ 
tinguishes the non-academio section of the,British 
echool at the present moment, it is difficult to see 
whither, in the developments now in progress, it is 
tending, or to divine how far it will in the future 
Iramain representative of British life and British 
I character. 

MILLAIS AND ROSSETTI. 

The present exhibition most be taken in ocnjunc- 
I tioQ not only with tbo great group of pre-Ruphaelite 
I works which form the chief glory of the Tate Gal- 
sry, but connected in the mind’s eye with last year’s 
] interesting show to which we have just raferred 
One of the landmarks of the - modem British 
school is the now famous “ Lorenzo and 
Isabella,” painted by young Millais in 1849, 
and now lent by the Walker Art Gallery of 
Liverpool. It r^resents, however, intensity of 
'honest ^ort rather than intensity imaginative¬ 
ness, forcible grouping together of figures in 
themselves dramatically conceived rather than a 
coherent, dramatic conception. This same criticism 
may be taken to apply to the not less famous ” Car¬ 
penter’s Shop,” which, for all its fervid realism and 
wonderfully vivid characterisation, does not suggest 
vision of t^ subjmt, re^sreation of it in the artist’s 
eye and brain, as • Rossetti’s early works so oon- 
yincingly do. In this respect the pictures which 
Millais produced a few years later in this initial 
phase of his art siu»A much higher. The ” Blind 
Girl,” sent from Birmingham last year, is a master¬ 
piece of poetic expression, as well as of concentrated 
.pictorial power. And nothing in the life-work 
of the painter exceeds in imaginative power, 
.il wastful, beart-eewrohing. pafhoe, the ” Autumn 
Leaves ” (liS66), now lent by the Corporatioa of 
I Manefaostor In the nnforoed naivete and truth with 
^which it elaatee an atmeephere cA English poetiy, 
Laagoetbing that is indefinably mote prsyerfulness 
id tit«a»giving,-thin work far axoo^ anything 
[oi|*'tha kind painted since those days of paesioDate 
^deapotr, wh^her in France or England. « The. 
iandacapu h^ mnoh the same depth and sokmnky, 
.^nnsei as that which frames the group of 

rores ih oir Issmbritf at.the Ford,” which is 
[^trflMHM 6y tte now tMriseseor. Sir William L^er. 

Is t lae dettm-fs CxS' 

this, bat nev egal ether very 
i&MiuIiaa’ pieft u ros t ■ prem ment among them “The 
^Hireling Shepheiy” of Holman Hunt—look their 
^worst in these gaUeiiesf*. 


1000. 7/13. .D & S 


at Chr'istie’s. 

I lighting that not only’ 


Rossstti—the true Roetsetti of tho earlier time— 

[ stands still a figure unique in art. As no other of 
liis time had,’' he had the painter’s vision ahd'- the 
poet’s infusion—the intimato. beanty of the English 
roUBanoe vriiih the loftier beauty of the 
Italian. Bos * faults, so obvious 'rad so par¬ 
donable that it is unueoessary to dwell upon 
them, are the'defects of his qualities. In this, the 
latest loan ooUeotion, there is nothing of supreme 
significance, unless it be the ” Horatio discovering 
tho Madness of Oph^a,” the very colour of which 
is passion. - A small version of the ” Proserpine, 
dated as late as 1882, is onoof the few perfect things 
bdongisg to this last and most questionablo ph^ 
of Rossetti’s art. Bat in an adiaoent gallery hi the 
“Besto Beatrix,”-one of the most wonderful'aad 
most moving eoncGptkne that we owe to modem art 
aad modern poetry; rad a little further on “The 
Annunciation,” an sbmluto re-creation of the &mi 
j liar yet ever fresh rad ever moving subject that each 
aehool in shoeeaskm hee attempted to re-embody in 
aecordacoe with its own ideals. 


HOLMAN HUNT’S WATERCOLOURS. 
Holman Huni appean at his.best in* seve¬ 
ral water-colours of. moderate dimensions, but 
far less so in his more elaborate pieces. “ The Hire- 
ling Shepherd,” though saved by the pathetic 
simplicity of the craception, suffers “terribly 
from the over-emphatic rendering of detail, 
from the absence of intuition as to the 
actoal as .well as the ^ spiritual proportion t of 
things, which is one of the tnoe)' curions dharaoter- 
[ istios both of Holman Hnnt and the yoong Millais. 
Some' of tlie waior-ooloars are, howefer, of the 
highest interest, since here this Pre-B^dmelite, whdj(| 
unlike his brothers in art, remains faithful throu^- 
out life to his early ideals, -proves himself at the 
same time a precursor of the pleinairittet, and of 
those who m Prance l^ve made their chief effects by 
contrasting open-air twilight with artificial radi- 
anoe. The open-air environmeot is suggested with 
as much tenderness os atouracy in Qie sun-steeped 
little ” Gazelle in tho Desert ” .1854) To tl^ 

' year belongs the eren more rame?kable “ Jerusalem 
during Ramazan,” a study of evening beauty and con¬ 
flicting illumination—the artificial light timid as vet 
ym the still enveloping and dojmnating ^ow of sun- 
I ^wn—that must have been among the first things; 
of the kind done by a modern artist. Not in com- 
bination witli any scho61 hot'in iscrfaitxm, and 
keut th«^da 5 a.oLsa*«tHj 

rend Btrrauous effort work out the troth as he saw'it, 

I making of his labour a labour df love. 


FORD MADOX Brown, 

Ford Madox-Brown.in the beginning influencirg, 
but later on scrongly influenced by, the Brotherhood, 
rad above all by his whilom pupil Roasetti-^ 
stands a little away from, if by strong bonds'of 
sympathy connected with, tho Brotherhood. He was 
strangely lacking in artistic licence,‘rarely 
if evv, able to ocmtrol and digest tho mass of 
material with which his strong drematic vision 
supplied him. Much of his work can hardly be dis¬ 
cuss^ from the standpoint of pure artistry. Yet in 
the imperfect realisation of his own vivid imagin¬ 
ings, and those sublinaer dreams of othere by which 
^ was so <rften inspired, there, b often irresbtible 
drematic passion and an element of true grandeur. 
His Romeo and Juliet” b detestable in its perversion 
(A Shakespeare’s divine craceptira of a youthful 
love burnt white and pure by its vmy intensity* 
but as a iradering qf lustful, despairing passion' it 
has extraordinary poWer. ” The Stages of Cruelty ” 
displays its.imperfections with sudi naivete that- 
wo may elect to smile and, turning aside, to forgive 
But. for all that, it pierces de^, and wounds, by its 
rendenne of something odious in human narure 
&ai hardly any other modem painter has dared to 
bring to the surface. The well-k-nown ** King Lear ” 
might easily be criticbed out of existence as a picture; 
it romams nevertheless tho only convincing pictorial* 
realisation of Shakespeare’s sublime tragedy that 
has been given to the world. Thb Lear is like some 
mighifcy racient oak, gnarled and* seared, bnf with a 
sombre fire still glowing at its heart; hb Goperil 
and Regan are imperial ip ph’ysical 'splendour as in 
wickedness. Not in thb loan oollectioh, but in the* 

Tato Gallery (• IS a memorial gift fran Mr. de Pa*) 
a “Vir^m and Child,” by Ford Madox Brora.l 
flower-hke m sweatnere and beraty—one of the vary 1 
few aooeptable things'of tho kind that a man of 
the nineteenth century baa product. 


Though Whistler, even in his earliert F.ng llo i, 
_ may not be daesod with the Britidi 
Pre-Raphaelitre, .his art b strongly influ^mood at 
thb particular moment by tfajit of Ross^. To a 
ooariderably later period bo^ng, however, two fuil- 
lengihs contribiitod ’ny Mr. Alexander—the one'a 
now famous portnut known as “ Hias 
s^ Japanese Veiasquea^ if the expression bo penab- 
■ble. vlxicb is **‘^">**tl soguiEKte^aia, is the 
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GALLERY V. 


No. 1. The Startled Rabbit (W^arton Crag). 

By D. A. Williamson. 

Lent by James Smith, Esq. 

Oil. 12" X 16". 

No. 2. Joseph’s Coat. (1876.) 

By Ford Madox Brown. 

Lent by W. H. Wood, Esq. 

Oil. 2.3" X 2.3". 


No. 3. The English Boy. 

By Ford Madox Brown. 

Lent by C. P. Scott, Esq. 

Oil. 15i" X 14i". 

I 

No. 4. The Crusaders. (1860.) 

By Sir J. E. Millms. 

Lent by Mrs. C. Lefs. 

Oil. 24" X 29". 

No. 5. Spring : Arnside and Coniston. 

By D. A. Williamson. 

Lent by James Smith, Esq. 

Oil. 10" X 13"* 

(31045r—27.) Wt. 15563—557/6. 1000. 7/13.. iD&S 
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GALLERY V. 


No. 6. St. Oswald receiving Aidan. 

By Ford Madox Brown. 

Lent by Harold Rath bone, Esq. 

Oil. 23" X 23". 

No. 7. Gazelle in the Desert. (]854.) 

By W. Holman Hunt. 

Lent by Harold Rathbone, Esq. 

Water-colour. 6" x 9*. 

No. 8. Cromwell on his Farm. (1854-56-74.) 

By Ford Madox Brown.' 

Lent by Henry Boddington, Esq. 

Pastel. 15' X 11". 

No. 9. Weights and Measures. (1889.) 

By Ford Madox Brown. 

Lent by Henry Boddington, Esq. 

Water-colour. 12" x 24". 

No. 10. Cordelia’s Portion. (1866-72.) 

By Ford Madox Brown. 

Lent by Mr. Edgar Wood. 

Water-colour. 30" x 43". 

No. 11. An Alder on the Ravensbourne. (1855.) 

By D. A. Williamson. 

Lent by Mrs. S. L. Teed. 

Oil. 11" X 14". 

No. 12. The Young Duke. 

By W. L. Windus. 

Lent by James Smith, Esq. 

Oil. 16" X 11'. 



GALLERY V. 
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No. 13. Christ Washing Peter’s Feet. (1858.) 

By Ford Madox Brown. 

Lent by Thomas Brocklebank, Esq. 

Water-colour. 17" x IG". 


No. 14. Juliet. 

, By Simeon Solomon. 

Lent by Mrs. W. Coltart. 

Oil. 15" X 12". 

No. 15. The Hireling Shepherd. (1851.) 

By W. Holman Hunt. 

Lent by the Art Gallery Committee, Corporation of Man¬ 
chester. 

Oil. 32" X 45". 

No. 16. Supper at Emmaus. (1876.) 

By Ford Madox Brown. • . ,. 

Lent by W. H. Wood, Esq. 

Water-colour. 21" x 23". 

No. 17. Head of Boy. 

By Ford Madox Brown. 

Lent by Henry Boddington, Esq. 

Oil. 14" X 13i". 

No. 18. Fair Rosamund. ’ . 

By Sir E. Burne-Jones. 

Lent by Mrs. Edward Rae. 

Water-colour. 21" x 16". 

No. 19. Lorenzo and Isabella., (1849.) 

By Sir J. E. Millais. 

Lent by the Committee of the Walker Art Gallery, Liverpool. 
Oil. 43" X 60". 




6 


GALLERY V. 


No. 20. The Stages of Cruelty. (185'6-1890.) ! 

By Ford Madox Brown, 

Lent by the Art Gallery Committee, Corporation of Man- 
■ cheater. 

Oil. 30' X 24'. 

No. 21. Autumn Leaves. (1856.) 

By Sir J. E. Millais. 

Lent by the Art Gallery .Committee, Corporation of Man¬ 
chester. 

Oil. 43" X 31". 

No. 22. Dr. Primrose and His Daughters. 

O 

By Ford Madox Brown. 

Lent by the Art Gallery Committee, Corporation of Man¬ 
chester. 

Oil. 30" X 24". 

No. 23. Sir Isumbras at the Ford. (1857.) 

By Sir J. E. Millais. 

Lent by Sir William Lever, Bart. 

Oil. 49" X 57'‘. • 

No. 24. Death of Romeo and Juliet. 

By Sir J. E. Millais. 

Lent by A. Campbell Blair, Esq. 

Water-colour. 6:^" x 9^'. 

No. 25. April Love. 

By Arthur Hughes. 

Lent by A. Campbell Blair, Esq. 

Oil. 17" X 10'. 

No. 26. King Lear. • 

By Ford Madox Brown. 

Lent by Thomas Brocklebank, Esq. 

Oil. 9" X 12". 



GALLERY V. 


No. 27. The Writing Lesson. 

By Ford Madox Brown. 

Lent by Mra. W. Coltart. 

Oil. 10'' X 10". 

No. 28. In the Bey’s Garden. (1865.) 

By J. F. Lewis, R.A. 

Lent by the Committee of the Harris Art Gallery, Preston. 
Oil. 45" X 28". 

No. 29. The Eve of St. Agnes. (1847.) 

By W. Holman Hunt. 

Lent by Miss M. E. Mann. 

Oil. 12" X 16". 


No. 80. Burd Alane. (1861*) 

By D. G. Rossetti. 

Lent by Mrs. Edward Rae. 

. Oil. 12i" X 14". 

No. 31. The Stray Lamb. 

By W. L. Windus. 

Lent by .Tames Smith, Esq. 

Oil. 8r X 12". 


No. 32. Only a Lock of Hair. 

By Sir J. E. Millais. 

Lent by James Gresham, Esq. 

Oil. 18" X 14". 


No. 33. Green Summer. (1864.) 

By Sir E. Burne-Jones. 

Lent by Mrs. VV. Coltart. 

Water-colour. 13" x 21". 
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GALLERY V. 

1^0. 34. The School Teacher. 

By. Sir J. E. Millais. 

Lent by Mrs. C. E. Lees. 

Oil. 30" X 26". 

No. 35. Sheep Resting. 

By D. A. Williamson. 

Lent by James Smith, Esq. 

Oil. 11" X 13". 

No. 36. Early Piety. (1859.) 

By Sir J. E. Millais. 

Lent by His Highness the Maharaja Gaekwar of Baroda, 
G.C.8.I. 

Oil. 12" X 10". 

No. 37. Romeo and Juliet. 

By Ford Madox Brown. 

Lent by James Gresham, Esq. 

Water-colour. 20" x 14". 

No. 38. Freya. (1865.) 

By Sir E. J. Poynter, P.R.A. 

Lent by Mrs. W. Coltart. 

Water-colour. 14" x 11". 

No. 39. King Rene’s Honeymoon. (1864.) 

By Ford Madox Brown. 

Lent by Mrs. W. Coltart. 

Water-colour. 12" x 8". 

No. 40. Proserpine. (1882.) 

By D. G. Rossetti. 

Lent by Lt.-Col. J. B. Gaskell, 

Oil. 32' X 16". 






GALLERY V. 
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No. 41. Horatio discovering the Madness of 
Ophelia. (1864.) 

By D. G. Rossetti. 

Lent by Mrs. C. E. Lees. 

Water-colour. 18" X 13". 


No. 42. Sweet Tooth. (1860.) 

By D. G. Rossetti. 

Lent by R. E. R. Brocklebank, Esq. 
Water-colour. 18" x 14". 


GALLERY XV. 


No. 43. Cairo ; Sunset on the Gebel Mokattum. 
(1854.) 

By W. Holman Hunt, Esq. 

Lent by Jesse Ha<vortb, Esq. 

Water-colour. 9" X 16". 

No. 44. Mystery of Faith. (1870.) 

By Simeon Solomon. 

Lent by Mrs. W. Coltart. 

Water-colour. 22" x 16'. . 

No. 45. Joseph iutroflucing Jacob to Pharaoh. 
(1865.) 

By Sir E. J. Poynter, P.R.A. 

Lent by Mrs. W. Coltart. 

Water-colour. 14' x 19". 
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GALLERY XV. 


No. 46. Love in Winter. (1866.) 

By Simeon Solomon. 

Lent by Mrs. W. Coltart. 

Oil. 34" X 27". 

No. 47. Jerusalem during Ramazan. (1854.) 

By W. Holman Hunt. 

Lent by Jesse Haworth, Esq. 

Water-colour. 10" x 15". 

No. 48. Greek Priest. (1867.) 

By Simeon Solomon. 

Lent by Mrs. W. Coltart. 

Water-colour. 17" x 12". 

No. 49. The Back of the Sphinx, Gizeh (looking 
towards the Pyramids, Sakkara). 
(1854.) 

By W. Holman Hunt. 

Lent by the Committee of the Harris Art Gallery, Preston. 

' Water-colour. 11" x 15". 

No. 50. Study for Isabella. (1849.) 

By Sir J. E. Millais. 

Lent by Mrs. C. E. Lees. 

Oil. 12" X 10". 


No. 51. Bubbles. (1856.) 

By J. D. Watson. 

Lent by Henry Boddington, Esq. 

Oil. 18" X 22". 

No. 52. The Widowed Bride. (1858.) 

By G. A. Storey, A.R.A. 

Lent by Newton Broadbent, Esq., C.C. 

Oil. 38" X 29". 



GALLERY XV. 


11 


No. 53. Group of Sheep and Lambs. 

By D. A. Williamson. 

Lent by James Smith, Esq. 

Oil. 14" X 20". 

No. 54. The Garden Seat. (1858.) 

By J. D. Watson. 

Lent by Henry Boddington, Esq. 

Oil. 14" X 13". 


SCREEN. 


No. 55. Flower of God. 

By Sir E. Burne-Jones. 

Lent by Mrs. Cojtart. 

Water-colour. 26" x 23". 

No. 57. Landscape. 

By Ford Madox Brown. 

Lent by F. Hindley Smith, Esq. 

Oil. 9" X 11". 

No. 58. Portrait of Mrs. Madox Brown. (1869.) 

By Ford Madox Brown. 

Lent by Herbert Green, Esq. 

Pastel. 32" x 24'. 
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(leadinar to Sculpture Gallery XVI). 


No. 59. Rouen. 

By John Buskin. 

Lent by Sir George Macalpine. 

Water-colour. 11^" x ISf". 

No. 60. Triptych : Chaucer at the Court of 
Edward III. (1845.) 

By Ford Madox Brown. 

Lent by-Harold Rathbone, Esq. 

Pencil. 15" x 21". 

No. 61. Sketch for King Lear. , 

By Ford Madox Brown. 

Lent by Thomas Brocklebank, Esq. 

Pencil. 9" x 11". 

*No. 62. Music. 

By D. G. Bossetti. 

Lent by Mrs. W. de H. Birch.. 

Panel. 22" x 13", 

® Nos. 62 to 65 were painted as the panels of a cabinet 
Mr. John Seddon designed to bold bis architectural drawings. It 
was exhibited at the International Exhibition, 1862. Ford Madox 
Brown suggested these imaginary scenes from the life of King 
B4n4 of Provence. 
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No. 63. Painting. 

By Sir Edward Burne-Jones. 

Lent by Mrs. W. de H. Birch. 

Panel. 21f" x Uf. 

No. 64. Sculpture. 

By Sir Edward Burne-Jones. 

. Lent by Mrs. W. de H. Birch 
Panel. 211" v Uf. 

No. 65. Architecture. 

By Ford Madox Brown. 

Lent by Mrs. W. de H. Birch. 

Panel. 22" x 13i". 

No. 66, Opening of the Bridgwater Canal (Sketch 
for the Painting in the Manchsteer 
Town Hall). (1890.) 

By Ford Madox Brown. 

Lent by Harold Rathbone, Esq. 

Charcoal. 15" x 32". 

No. 67. Mazeppa. , (1869.) 

By Oliver Madox Brown. 

Lent by Harold Rathbone, Esq. 

Pencil. 9" x 16". 

No. 68. “ Well of Eurogel.” 

By Thomas Seddon. 

Lent by Mrs. W. de H. Birch. 

Water-colour. Hi' x 16^'. 

No. 69. Beethoven. (1878.) 

By Ford Madox Brown. 

Lent by the Victoria University of Manchester. 

Chalk drawing. 48" x 18". 
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No. 70. The Eve of St. Agnes. 

By James Smetham. 

Lent by W. C. Alexander, Esq. 

Water-colour. S“ X 4". 

No. 71. Naboth’s Vineyard. 

By James Smetham. 

Lent by W. C. Alexander, Esq. 

Oil. 9" X 7". 

No. 72. Lady Rivers and Children. (1887-9.) 

By Ford Madox Brown. 

Lent by Henry Boddington, Esq. 

Oil. 9" X 8". 

No. 73. Moses in the Bulrushes. (1862.) 

By Sir J. E. Millais. 

Lent by James Gresham, Esq. 

Water-colour. 7" x 5 '. 

No. 74. La Pia. (1871.) 

By D. G. Rossetti. 

Lent by James'Gresham, Esq. 

Water-colour. 10" x 12". 

No. 75. Lady Tending Flowers. 

By Sir J. E. Millais. 

Lent by Mrs. C. E. Lees. 

Water-colour. 7" x 5". 

No. 76. Justice. 

By Ford Madox Brown. 

Lent by A. Campbell Blair, Esq. 

Water-colour. 29" x 18". 
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No. 77. Lost and Saved. (Alec Forbes of 
Howglen.) 

By Arthur Hughes. 

Lent by Mrs. C. E. Lees. 

Monochrome. 6" x 4". 

No. 78. Lady in a Box. 

By Harold Rathbone, after Ford Madox Brown. 

Lent by Harold Rathbone, Esq. 

Water-coloqr. 7" x 6". 

No. 79. Queen Margaret and the Robber. (1867.) 

By Oliver Madox Brown. 

Lent by Harold Rathbone, Esq. 

Water-colour. 6" x 10". 

NoSQ^JThe Black Brunswicker. (1863.) 

^ rri^ J- E* Millais. 

Lent by Jesse Haworth, Esq. 

Water-colour. Ill' x 9i'. 

No. 81. Pelican feeding its Young. 

By D. G. Rossetti. 

Lent by Mrs. W. de H. Birch. 

Pen and Ink. 10' x 6'. 

No. 82. Elijah fed by Ravens. * 

By Frederick Shields. 

Lent by A. Campbell Blair, Esq. 

Wa er-colour. 14' x 8". 

No. 83. Battle of the Frogs and Mice. 

By Henry Bright. 

Lent by Messrs. Goodall. 

Water-colour. 2Ii' x 33". 
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No. 84. Olives near Rome. r 

By William Davies. 

Lent by tbe Corporation of Warrington. 

Oil. 9" X 15". 

No. 85. Finding the Body of Harold. , 

By Ford Madox Brown. 

Lent by Herbert Green, Esq. 

Oil. 22" X 27". * 

No. 86. Portrait of Two Children and Dog. 
(1858.) 

By D. A. Williamson. 

Lent by Mrs. S. L. Teed. 

Oil. 22" X 18". 

No. 87. Baptism of Gruthrenthe Dane. (1845-6.) 

By Sir J. E. Millais. ' Wv. 

Lent by Messrs. Goodall. 

OiL 42" X 54". 

No. 88. Caught. (1869.) 

By W. Holfnan Hunt. 

Lent by E. M. Davies, Esq., J.P. ^ 

Oil. 13^' x 12". 

No. 8.9. “ Two Lovers Whispering by an Orchard 
Wall.” 

By William Gale. 

Lent by Richard Haworth, Esq. 

Oil. X 6". 








